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CHAPTER I 
INTRODUCTION 
Study Methodolosv 
A number of general studies of the history of 
eighteenth century men's clothing have been written by 
authors such as Zilla Halls, Avril Hart, and Norah Waugh.' 
However, a cursory review of costume literature reveals a 
lack of academic study on specific men's garments and their 
history. This work focuses on documenting the development 
of eighteenth century men's waistcoats using the artifacts 
themselves. The purpose of using extant waistcoats is to 
study closely their construction and decorative details with 
close attention to the similarities and differences in the 
style, cut and assembly of the garments. Upper class men's 
waistcoats are often finely designed, ornate and artistic 
creations. Lower class waistcoats, which survive in very 
few numbers, are interesting for their function and utility. 
In addition to the artifacts, contemporary 
descriptions of men's dress and artwork were consulted to 
'Zilla Halls, Men's Costume 1750-1800 (London: Her ~ajesty's 
Stationary Office, 1973); Avril D. Hart, Enslish Men's   ash ion able 
Dress 1600-1799 Leaflet No. 2 (London: Victoria and Albert Museum) 
and Norah Waugh, The Cut of Men's Clothes 1600-1900 (London: Faber 
and Faber Ltd., 1964. 
illustrate the style of waistcoats worn in the American 
colonies. A history of the waistcoat is given, including 
the definition of terms used for the garment and 
explorations of how waistcoats were procured, and how and in 
what social contexts they were worn. 
The study of an object such as a waistcoat is 
multifaceted. In exploring the artifacts a system 
formulated by E. McClung Fleming and published in the 
article "Artifact Study, A Proposed Model1' was helpf~l.~ 
Major points of this model include: identification, the 
classification, authentication and description of the 
object; evaluation, the exploration of aspects of the 
artifact which are based on comparisons of it with other 
like objects; and the conclusion, which expresses the 
results of the study and suggest the meaning or significance 
of the artifact in relation to facets of the specific 
culture. In compiling documentation on waistcoats, 
Fleming's methodology was incorporated in the object 
analysis. The waistcoats were identified and classified, 
then evaluated based on the similarities and differences to 
the others in the sample. Taking into consideration 
conditions which make the study and dating of extant 
garments difficult, such as vagaries in object history and 
2 ~ .  McClung ~leming, "Artif act Study, A Proposed Model, I' 
Winterthur Portfolio 9 (1974) : 153-173. 
alterations, other information such as artwork, contemporary 
descriptions and mercantile records were incorporated to 
describe the waistcoats. 
Source Guidelines 
Virginia sources were used when at all possible. Some 
of the best information was found in the colony's records, 
including tailor's account books, county orphan accounts, 
wills, inventories, family and business correspondence, 
diaries, and advertisements for runaways, tailoring 
services, and millinery goods. Periodicals, dictionaries, 
autobiographies and fiction, as well as artwork, portraits, 
conversation pieces, engravings and sketches were consulted. 
Of the visual sources referred to, prints and portraits were 
the most likely to depict actual garments. Occasionally 
printed textiles and sculpture provided visual collaboration 
of the written sources. Where images or information from 
Virginia were scarce, British material was used. Two 
translations of the French encyclopedia by Denis Diderot 
were referenced for construction inf~rmation.~ As no such 
3Eleanor Kelley Cabell, ed., Translation of Tailleur DIHabits 
and Tailleur De Corps from Encvclo~edie bv Diderot et dlAlembert. 
Paris, 1751-1772 Research Report Series (Williamsburg: Colonial 
Williamsburg Foundation, June 1987) and R. W. Trump, Tailoring in 
Diderotls Encvclopaedia. Lecture presented as part of the costume 
Symposium at the United States Institute for Theatre Technology, 
August 13, 1989, the translation was a companion piece to the 
Presentation. 

























































































































































































































































